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WITH upward of 200 galleries, Chelsea is still the largest and, cash-wise, the richest of the city’s 
art districts. It’s also a microcosm of the art industry, offering a range of current product, a ton of 
junk and some stimulating work. Apart from a few outlier galleries, its main boundaries have 
stayed consistent: 17th Street to 27th Street, 10th to 11th Avenues. Here, you’ll find some of the 
largest commercial art spaces in town, possibly on earth; multisite franchises (Gagosian, Matthew 
Marks, David Zwirner); and a handful of reliably ambitious small galleries, which show some of 
the best work. Art district, not art neighborhood, most accurately describes this area, though 
that’s changing. Apartment buildings are going up, along with the new Whitney Museum. And the 
High Line is bringing a fringe of green to dour streets. Painting is everywhere, but the most 
interesting work I saw was in sculpture, photography and video, with a continuing performance 
piece my attraction of choice. 
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THE KITCHEN A performance called “Timelining,” at the Kitchen, was the single best thing I saw 
on this Chelsea walkabout. Conceived and scored by Brennan Gerard and Ryan Kelly, dancers 
and visual artists, it is a kind of ritualized recounting, working backward, of the histories of paired 
relationships. The performers I saw, a gay male couple, R. B. Schlather and Adam Weinert, 
referred to their lives, separate and together, in terms of personal memories and historical events 
as they circled the gallery, side by side. Occasionally, one would break stride, but the pairing 
always resumed until the men sat down to await the arrival of new visitors, when the performance 
would start again. Organized by the Kitchen’s director, Tim Griffin, “Timelining” is intended to be 
customized by its performers — couples, gay and straight; ex-lovers; a mother and a daughter; 
twins. With Mr. Schlather and Mr. Weinert, the piece was very moving. I didn’t want to leave, and 
what can easily be a tour of duty in Chelsea became a pleasure. 
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