
 

 

Waiting Ground 
July  14-  Augu st  17 ,  201 1  
Opening  Thursday ,  July  14th from 6 – 8  PM;   
Performance  by  The  I ce  Mac hine  and Swift  at  Home Sw eet  Home,  9  PM 
 
Organiz ed by  Heat her  Rowe  and Tommy Whit e 
Jon Conner ,  Michelle  Elzay ,  Tory  Fair ,  John Guthr i e ,  Kara Hamilton,  N ick Herman,  
Zak K i tnick ,  Est her  Kläs,  Cameron Mart in,  Medrie  MacPhee ,  J effry  Mitc hell,  Chr i s  
Mottalini ,  George  Rush  and Shannon Smit h  
Illustrated catalogue  w i t h  t ext  by  Kev in  Z ucker  available at  w w w .lulu .com 
  
The works of the fourteen artists in Waiting Ground build on the psychological landscape and 
circumstances of the protagonist of J.G. Ballard’s 1974 novel Concrete Island. Architect Robert Maitland 
finds himself stranded on a traffic island between three converging motorway routes after his Jaguar crashes 
through a safety barrier. As time passes he becomes less inclined to attempt escape from the "island," which 
comes to closely reflect his state of mind. Reading the book, it is increasingly difficult to determine what of 
his absurd predicament is real and what is imagined. Maitland’s acceptance of his fate could be a rational 
response to his situation or evidence that he is losing his mind.  
 
Ballard asks to place the reader in Maitland's position, stripped of the trappings of society while still 
enmeshed in its infrastructure. The artworks in this show continue to explore questions from the novel, 
addressing changes in perception and meaning of the surrounding landscape. They allude to what is lost and 
what remains from a previous life: 
 
 The house is at once grounded and ethereal, and on bright days thin beams of natural light play 
 off the walls through a series of narrow floor-to-ceiling windows spaced at uneven intervals, 
 which Scholz refers to as “balistraria” after the archers' slits found in the walls of medieval 
 castles. The sense of fortification is no accident. The house sits on five acres, and one of the  goals 
 in designing the house was to create a sanctuary for the Maitlands. “I wanted it to be an oasis, a 
 place where it would be possible to escape from the demands of the outside world,”  says David 
 Maitland, founder of the hedge fund Island Capital. “When the house was finished, my identification 
 with it was very strong, almost physical.” 
 
 “You know, despite my background,” he continues, “I actually know rather little about 
 architecture.” David's father was British architect Robert Maitland, whose disappearance was 
 the subject of a 1974 work of speculative fiction by British author J.G Ballard, a book now  slated 
 to become a major motion picture starring Christian Bale. “Because the thing with my father 
 happened when I was quite young, I've tended to see building as an esoteric pursuit, but when we 
 started talking about the house, Pamela and Niklas got me excited about its shapes as a metaphor 
 for the movements of markets, the global flow of capital and information  through space and 
 time.”… 
 
 People often ask about the house's livability, but Pamela insists that details like the emphasis 
 on sustainable design and the state of the art automated lighting, temperature control, security 
 and home entertainment systems make Scholz's creation (which he excitedly calls a “pavilion of 
 rust”) a work of art that is meant to be to lived in. 'We had to work with Niklas to take some of 
 the edges off in places like the nursery and the family room. We wanted a dystopian fantasia,” 
 she laughs, “but one we could feel good about  raising [the couple's sixteen-month-old 
 daughter] Ella in." 
 
 —Kevin Zucker, ‘Concrete Island’, Waiting Ground catalogue, 2011 
 


