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Beth Campbell’s mobiles fill the Nicole Klagsbrun Gallery in Chelsea with both fluid movement and frenetic 
energy. Created of both lightweight wire and heavier-gauge steel that requires a metal bender to shape, these 
mobiles, on view through December 6, seem both mechanical, like a tangle of electrical connections, and organic, 
like veins in a leaf or the capillary tendrils of the circulatory system. The weight difference of the materials adds to 
the dynamism of the pieces; they achieve their beauty and visual interest not by attaining precise, precarious 
balance like Calder mobiles, but rather with repetition and subjectivity. And if each of the eight works creates 
movement within itself, they all do so together as well: rotating slowly, they frame one another in infinite 
perspectives. Employing titles like The other side of me, John, and You’ve really fucked up this time, Campbell 
challenges viewers to see past the hanging steel and to interpret the mobiles as representations of emotional 
states or even specific personalities. In a contemporary art world that is increasingly striving for the “wow factor,” 
the austere simplicity of Campbell’s work is uniquely intriguing. Campbell has been making mobiles since 2007, 
but this is the first time she has shown multiple examples together. She’s also worked in a range of media, from 
painting to sculpture to video. Last month she unveiled an installation commissioned for the Whitney’s annual gala 
and studio party. Though that piece consists of repetitive arrangements of furniture, it shares a goal with the 
mobiles: forcing viewers to reexamine the objects and materials that make up everyday life. When you’re done 
wandering through Campbell’s matrix of mobiles, here are some other shows the artist recommends… 


